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Cast of Characters

Arthur: The singer and songwriter.

Kevin: A man in his early 50s.

Hooker: A woman in her 40s.

Frankie: A man in his 50s.

Jake: A goldfish.

Stephanie: A woman in her mid-20s.

Paul: A man in his mid-20s.

Susan: A woman in her 40s.

Shadow: A large, male figure.

Wedding Guests: Three couples in their 20s.

Priest: A man in his 50s.

Waiter: A man in his 30s.

Couple: A couple in their 30s.

Johns: Various men.

Scene

A working-class neighborhood in Boston.

Time

February through September 1969.



The Songs

East Side of Town

It’s All Part of the Story

If I Only Knew Your Name

Hey Lonely

Just Kiss Me Baby

Don’t Tell Me

I Let You Go

Your Dreams

My Daughter’s Wedding Day

You’re Always at Your Best When You’re All Alone

Amen

I Hide It Well

Danielle



ACT ONE: WINTER IN BOSTON

SCENE 1: INTRODUCTIONS

The stage is dark. Far downstage left a 
spotlight comes on and illuminates a 
single simple wooden chair, a 
microphone on a microphone stand in 
front of it. The microphone cable and a 
guitar cable snake offstage. After a 
few seconds, ARTHUR enters, dressed in 
jeans and a dark shirt, carrying his 
guitar case. He idly scans the dark 
stage, as if looking for something, 
then sets down his guitar case and sits 
down in the chair. He opens the guitar 
case and takes out his guitar, then 
takes his strap from the case and 
attaches it to his guitar. He adjusts 
the microphone and then plugs the 
guitar cable into his guitar and strums 
a chord. He briefly tunes a couple of 
the strings, then pauses for a few 
seconds, looking upstage, then far 
beyond. Then ARTHUR begins to play 
“East Side of Town”.

ARTHUR
Kevin grew up four brothers strong
East side of town he was born
Eddie took him down to the corner bar
Dollar in his pocket to watch the door

Frankie dealt cards piano man played
Preacher, teacher hid their face
Doctor, lawyer paid their dues
Richie show ‘em out nothin’ left to lose

Chorus:
That’s the way it was
That’s how it went down
Took it tough took it hard
East side of town

Ladies slipped in alley side
Church on Sunday to testify
Man took his cut fade away
Barkeep live another day

Air so thick cut it with a knife
Snitch in the back beg for his life
Junkie and the monkey man did their thing
Whore upstairs began to sing



Chorus:
That’s the way it was
That’s how it went down
Took it tough took it hard
East side of town

Kevin stood still watched the door
Eddie took a bullet hit the floor
All hell broke loose lights went down
No one moved or made a sound

Car sped away murder man, too
D.A. left without a clue
Eddie was buried Tuesday morn
In the halls of Saint Mary’s where we were born

Chorus:
That’s the way it was
That’s how it went down
Took it tough took it hard
On the east side of town
That’s the way it was
That’s how it went down
Took it tough took it hard
On the east side of town
On the east side of town

The spotlight on ARTHUR dims, although 
he can still be seen, and the main 
stage lights come up on a small street 
scene. A streetlight casts its glow 
over part of the stage, lighting up the 
dirty brick wall of the building behind 
it and the street in front. We can hear 
its low hum. It’s February. The wind 
howls. Some trash blows by. The HOOKER, 
dressed in a cheap gray fur coat, 
enters from the right of the stage and 
stands under the streetlight, looking 
around. We hear the sound of a passing 
train, see the flashes of light 
backstage from the light streaming from 
its windows, hear the thunderous CLACK-
CLACK, CLACK-CLACK, CLACK-CLACK of the 
train as it roars down the tracks, see 
the brief flicker of the streetlight 
lamp. Then the train is gone and the 
street is quiet again. KEVIN, dressed 
in a heavy coat, a Red Sox cap and 
gloves, enters from the right of the 
stage carrying a stainless-steel 
lunchbox. 
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He stops to look up at the streetlight, 
then looks up and down the street, 
looking for someone, pauses, looks 
down, then walks up the outside 
staircase and opens the door to his one-
room apartment. He turns on the light 
switch by the door, and the ceiling fan 
and light over the bed come on, the 
light filling the room as the ceiling 
fan slowly begins to spin. KEVIN 
surveys the room. A thin door leads to 
a bathroom. A squat refrigerator sits 
on the floor next to a low cabinet, 
atop which is a hotplate, a couple of 
plates, a few coffee cups and a can of 
fish food. A scrawny, foot-tall, brown 
Christmas tree, in a plastic pot and 
decorated with a few scraps of tinsel, 
sits on top of a two-shelf bookcase, 
where one large book sits on the bottom 
shelf. The tree is flanked by two 
framed pictures: one of a woman in her 
70s and the other of a girl in her late 
teens. A framed photo of Eddie, KEVIN’s 
brother, a ruggedly handsome man in his 
early 20s, hangs on the wall above the 
bookcase. Two chairs sit next to a 
small table, where JAKE the goldfish 
swims in his bowl. A coffee mug holds a 
handful of silverware. A twin bed with 
a cheap metal frame is next to the 
window, and a gray blanket is folded 
near the foot of the bed. Next to it is 
a thin three-drawer dresser and a 
small, metal trash can. KEVIN steps 
through the door, turns and locks the 
three deadbolts, top to bottom, and 
turns toward the room. He stops, then 
turns and checks the deadbolts, pauses, 
then unlocks and deliberately locks 
them again. KEVIN takes off his cap and 
hangs it on a nail on the back of the 
door. He walks over to the table, puts 
down the lunchbox, takes off his gloves 
and puts them on the table next to the 
lunchbox, removes his coat and hangs it 
over one of the two chairs. KEVIN then 
moves to the counter, where he takes a 
small can of fish food off the top. He 
approaches the kitchen table, where 
JAKE swims in his bowl.

KEVIN (to JAKE)
So, Jake, wild guess. You went swimming? Again. It’s winter. 
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You’re crazy! (laughs and shakes his head as he shakes some 
fish food into bowl) Or maybe it’s just me. After all, I’m 
the one talking to a fish here. (half laughs at himself as he 
turns away, then turns back) It’s not always been just you 
and me, Jake. Barely a year ago, you were swimming in a tank 
FULL of fish. Answer this one for me: Do fish swim in and out 
of each other’s lives? (beat) It can’t be that easy. (KEVIN 
turns and walks toward the bed, starting to take off his 
shirt, then turns back to JAKE) They can’t just swim away.

KEVIN takes off his workshirt and pants 
and drapes them over the back of one of 
the chairs. He stands there in a T-
shirt, boxer shorts and socks.

KEVIN (to JAKE)
I was real lucky to get this place, and luckier to find a 
steady job. There’s not many out there for a five-year 
graduate of Walpole State Penitentiary.

KEVIN walks over to look out the window 
at the HOOKER.

KEVIN (TO JAKE)
She’s out there at least two years now. Takes the eleven-
forty-one train in most every night and leaves just before 
dawn. She’s there in the rain. In the heat of summer. Even on 
a bitter cold February night like this. She’s doing hard time 
out there -- harder than my time ever was. I care for her. 
She’s a lot like me, Jake.

Outside in the street, the HOOKER walks 
slightly away from the streetlight, 
shields her eyes with her right hand, 
and looks up and down the street. She 
adjusts her handbag on her shoulder and 
leans against the streetlight. She 
looks up and down the street again, 
then stops as if she sees someone far 
backstage. We hear the sound of 
footsteps.

HOOKER (calls out)
HEY THERE! Where you going in such a hurry? Yeah, you! Where 
ya goin’?

We hear the footsteps walking away.

HOOKER
Damn.

KEVIN turns, shakes his head in 
disappointment, and steps away from the 
window. 
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The lightbulb under the ceiling fan 
flickers and then goes dark. KEVIN 
stares at the bulb, clenches his hands 
into fists, goes into the kitchen, 
opening the cabinet and reaching into 
it. He pulls out a lightbulb box and 
opens it. It is empty. He stares at it 
for a second, then throws it back into 
the cabinet. He pulls out another box, 
checks it, finds it empty, and throws 
it back into the cabinet. KEVIN 
nervously paces the floor for a few 
moments, then opens the door to the 
bathroom, goes inside and unscrews the 
lightbulb from the bathroom, then comes 
back into the main room, climbs on top 
of the bed and changes the lightbulb. 
The light comes on, and KEVIN is 
visibly relieved. He throws the old 
lightbulb away in the trash can by the 
cabinet. He looks out the window at the 
HOOKER one more time, then climbs into 
bed and closes his eyes to sleep. KEVIN 
is lying in bed and the ceiling fan is 
spinning. The room lights dim but the 
light on the blades of the ceiling fan 
brightens. 

The spotlight rises on ARTHUR as he 
begins to play “It’s All Part of the 
Story”.

The ceiling fan spins slower and slower 
and the room light subtly turns blue as 
the slowly spinning ceiling fan blades 
are replaced by the lighted stars and 
planets projected by a child’s room 
light, and KEVIN’s apartment has become 
a child’s bedroom.

KEVIN thrashes about in his sleep. We 
see his skin shine from the sweat.

ARTHUR
Well I don’t know if angels see
What goes on behind closed doors
When he visits me

And if there’s a heaven
Please please now open up your gate
Let my body pass on through
My soul it’s torn it’s much too late

It’s much too late for forgiveness
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It’s much too late to make me whole
I’ve been his whore behind closed doors
I’m much too young to be old

If you don’t mind let’s not talk about it
You know I’m doin’ fine
It’s all part of the story
Or so I’m told

(song instrumental)

The door to the apartment opens slowly, 
with a pronounced creaking sound. 
Bright yellow light washes in from the 
doorway. A tremendous SHADOW, the 
silhouette of a large man, fills the 
doorway.

KEVIN awakens, visibly shaken, and sits 
up in bed.

KEVIN
Who’s there?

He freezes at the sight of the SHADOW, 
which stands motionless in the doorway, 
its arms stretched out away from its 
sides.

KEVIN (very scared)
No. No. NOT you. NOT YOU! You CAN’T be here!

He leaps up and stands in the center of 
the bed, his arms in front of him, 
protecting himself. The lights 
instantly change and the soft yellow 
room light is back, the ceiling fan 
slowly spinning above the bed. There is 
no one in the apartment doorway, where 
the door is closed. As the song 
instrumental ends, the HOOKER hears 
KEVIN cry out and walks to the center 
of the street, looking up at the 
window, craning her ear to hear what is 
going on. KEVIN is still standing up in 
bed, dripping with sweat. KEVIN climbs 
off the bed and looks out the window at 
the HOOKER. The HOOKER sees KEVIN in 
the window, their eyes meet, and KEVIN 
quickly turns away and stands still, 
his back to the window. 
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The HOOKER looks down and walks back to 
the streetlight, leans against it, then 
looks up and down the street, then up 
at the window one more time. KEVIN sits 
down on the edge of the bed, his head 
in his hands, emotionally shaken. 

ARTHUR
Well silent night
I pray dear lord I‘m yours to take
Now I lay me down to sleep
Please grant me peace before I wake

Just the strength to turn the key
I’m on my knees please shine on me
I’m much too weak to fight this fight
I lay in wait please not tonight

It’s much too late for forgiveness
It’s much too late to make me whole
I’ve been his whore behind closed doors
I’m much too young to be old

If you don’t mind let’s not talk about it
You know I’m doin’ fine
It’s all part of the story
Or so I’m told
It’s all part of the story
Or so I’m told
It’s all part of the story
Or so I’m told
It’s all part of the story
Or so I’m told

The spotlight on ARTHUR dims as the 
song ends. 

(lights fade)

SCENE 2: OLD TIMES

It is daylight. KEVIN is in his 
apartment, buttoning his work shirt as 
FRANKIE walks across the right of the 
stage, up the stairs and knocks on 
KEVIN’s door. KEVIN unlocks the door, 
then opens it.

FRANKIE (digging through his mail 
satchel)

Hey, Kevin. How are you doing?

KEVIN
Not bad, Frankie. How’s the mail business today?
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FRANKIE (pulls a small stack of mail 
out for KEVIN)

Another round of catalogues. Just when I’m getting over 
Christmas, Sears and Roebuck is getting ready for spring. My 
back is fucking killing me, but what else is new. (FRANKIE 
and KEVIN exchange a look) You look SICK tired, Kevin. Don’t 
jerk me around. It’s me, Frankie. What’s up? Tell me.

 KEVIN
I get sad, Frankie. I don’t feel part of anything or anybody 
(beat) most times anyway. Everyone’s living a perfect, simple 
life. Just turn on the TV. And just because I don’t have one 
doesn’t mean I don’t know what’s happening, the way everyone 
thinks things are. But that ain’t the way I see it. Fifty 
thousand lives in the last 10 years. Kids fighting for what 
this country started. Fuck Vietnam. How many friends have we 
lost, Frankie? Tell me! Where’s Richie and Brian? I’ll tell 
you where they are: blown to pieces halfway around the world 
by kids just like them. They never even turned old enough to 
have a drink. And my best friend Mikey Duggan doesn’t even 
know me anymore. He just sits in a wheelchair in front of 
Foley’s Bar and Grill, bumming money for a beer. I was inside 
for five years, Frankie. It coulda been seven, but I figured 
out pretty quick when to keep my mouth shut. And I’ll tell 
ya, I had it beaten shut many times, but at least I made it 
out alive. A million things change in five years. Kind of 
things you don’t notice when you’re out here, living it, but 
I WAS inside, for five years, Frankie! Five years for getting 
caught sticking a needle in my arm, living with the bullshit, 
trying not to smell the stink of the streets we grew up on. 
Perfect, simple life, my ass!

FRANKIE
It wasn’t easy, not for any of us. We saw some hard things 
growing up, the kind of things you can’t forget. And some 
good people, they ain’t here no more. (FRANKIE walks over to 
look at the photo of EDDIE on the wall) He always had that 
smile, like everything’s gonna turn out okay.

KEVIN
Sometimes I wake up hearing that gunshot, seeing him lying 
there on the floor of the bar, half smiling, only he’s 
already gone. That room was so dead quiet. I never knew quiet 
until that day. My heart was beating like it was gonna 
explode. Then the cops pulled me off him. He lost his life 
over money and a card game. Twenty-one years old. I thought 
it was all cool, Frankie. Not a day goes by I don’t think 
about him. 

FRANKIE
I know, Kevin. I was there.
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KEVIN
It just about broke my mom to lose a son like that. Eddie was 
her world. I don’t know, Frankie. I just don’t know.

KEVIN walks over to the window and 
looks out.

FRANKIE
It’s okay, Kevin. You’re getting by now. You’ve done your 
time. You’re paid up. Now you’re working on the docks. You 
been at it almost two years. It’s an honest living, Kevin. 
You never have to worry who’s knocking on your door. You got 
a lot to be grateful for.

KEVIN goes to the cabinet and pulls out 
a pint of whisky and two shot glasses. 
He hands a shot glass to FRANKIE.

KEVIN
No one knocks on my door except you, Frankie. I know you’re 
on the clock (half laughs), but I also know you have a 
walking route.

KEVIN pours two shots, and they raise 
their glasses.

FRANKIE
To Eddie.

KEVIN
Yeah. To Eddie. And Richie. And Brian. And Mikey. And to a 
neighborhood that ain’t a neighborhood no more.

KEVIN and FRANKIE drink.

(lights fade)

SCENE 3: RESCUED

The HOOKER is standing under the 
streetlight at night, clinching her 
coat tighter because of the cold. We 
hear the sound of wind blowing. (A JOHN 
approaches)

JOHN
What’s your name?

HOOKER
What’s in a name? Tell you what. What’s your favorite name?

JOHN
My favorite name?
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HOOKER
Yeah. Your favorite name. What is it? Susan? How about 
Janice?

JOHN
Uh, Margot.

HOOKER
Margot?

JOHN
Yeah.

HOOKER
Well, it’s your lucky night because that’s MY name.

JOHN
Yeah, right. What a coincidence.

HOOKER
A coincidence? The world is FULL of coincidences. What are 
the chances that I’d be right here when you walked by 
tonight?

JOHN
You’re here EVERY night (beat) Margot.

KEVIN, dressed in a heavy coat, a Red 
Sox cap and gloves, enters from the 
right of the stage carrying his 
lunchbox. He stops when he sees the 
HOOKER talking to the JOHN. He leans 
against the side of the building. 
Unnoticed, he listens to the 
conversation.

HOOKER
Yeah, what a coincidence. And what a coincidence that YOU’D 
walk by tonight. Listen, kill the small talk. I’m selling my 
ass here, not conversation. You interested?

JOHN
You got a smart mouth.

HOOKER
Yeah, I’m smart and I’ve got a mouth. Another coincidence.

JOHN
Don’t make fun of me, BITCH.

HOOKER
Hey, I don’t wanna hurt anybody’s feelings, but you gotta be 
used to it by now.
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JOHN
Somebody needs to teach you a lesson.

Hearing this, KEVIN puts his lunchbox 
on the ground and approaches the JOHN 
from behind. As the John swings a hand 
to slap the HOOKER, KEVIN grabs the 
JOHN’s wrist from behind. The JOHN 
turns to face KEVIN and tries to punch 
him with his other hand. KEVIN grabs 
the other wrist and holds them both.

HOOKER
There’s a gentleman for you. (to JOHN) You can learn a lesson 
or two from THIS guy.

The JOHN struggles, but KEVIN grips his 
wrists firmly. KEVIN holds the JOHN for 
a few more moments, then releases his 
wrists and pushes the JOHN away.

KEVIN
Get out of here!

The JOHN stumbles backwards and almost 
falls, then recovers and stands up, 
looking at KEVIN and the HOOKER.

KEVIN (glaring at the JOHN)
Get the HELL out of here!

JOHN
There’s other whores. (turning to leave) To be continued, 
MARGOT.

The JOHN exits and the HOOKER turns 
away as the JOHN leaves. KEVIN stands 
there for a few seconds.

KEVIN (extends his hand)
My name’s Kevin. Kevin O’Brian.

The HOOKER turns to face him, looks 
down at his hand and crosses her arms.

KEVIN (drops his hand slightly, then 
points toward his window)

I, uh, live upstairs.

HOOKER
Yeah, I know.

The HOOKER scans the street.
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KEVIN
I gotta get going.

HOOKER
Your name’s Kevin.

KEVIN
Yeah. What’s your name? Did I hear him say Margot?

HOOKER
Yeah, right. In his dreams. (suddenly cool) Nice to meet you, 
Kevin.

The HOOKER turns away and walks back 
toward the streetlight. KEVIN walks up 
the stairs and into the apartment, 
turns on the light, closes the door, 
turns the three locks top to bottom, 
stares at the locks, then takes off his 
cap and hangs it on a nail on the back 
of the door. He walks over to the 
table, puts down the lunchbox, takes 
off his gloves and puts them on the 
table next to the lunchbox, removes his 
coat and hangs it over one of the two 
chairs. He then turns to the cabinet 
above the sink. He takes the can of 
fish food off the top of the cabinet. 
He approaches the kitchen table, where 
JAKE swims in his bowl.

KEVIN
Hey, my friend. Good to see you.

KEVIN shakes some of the food into the 
bowl, pauses, then sets down the can of 
fish food and walks over toward the 
window and stands there, looking down 
at the HOOKER, who is rubbing her arms, 
trying to say warm.

The spotlight rises on ARTHUR as he 
begins to play “If I Only Knew Your 
Name”.

ARTHUR
I’m just standing here at the station
Waiting on a girl like you
Gonna take me gonna make me break all the rules
And we’ll do those things that lovers do

When I see you now for the first time
I know I’ll have to catch my breath
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Gonna take you in my arms make you all mine
I said girl you ain’t seen nothing yet

Chorus:
And I’ll love you baby like a lover would
If I only knew your name
I’d love you now like a lover should
If I only knew your name
Girl if I only knew your name

So if you hear me calling now don’t be shy
I swear I’ll risk the pain
Please understand I’m not too proud to cry
If only I knew your name
Girl if I only knew your name

Chorus:
And I’ll love you baby like a lover would
If I only knew your name
I’d love you now like a lover should
If I only knew your name
Girl if I only knew your name
Girl if I only knew your name

KEVIN turns briefly away, then back and 
takes one last look out the window as 
the song ends and the spotlight on 
ARTHUR fades, then goes to the table 
and sits down.

HOOKER (to a JOHN offstage)
Hey! Hey! Yeah, you.

The HOOKER looks offstage, takes a few 
steps in that direction. No one comes. 
She turns, looks up at the streetlight 
for a moment, then back down, crosses 
her arms and bundles up. We hear the 
wind howl.

KEVIN gets up from the table and gets 
ready for bed. He takes off his 
workshirt and pants and drapes them 
over the back of one of the chairs. 
Dressed only in his boxer shorts and 
socks, he climbs into bed and pulls the 
covers over him. As KEVIN is lying in 
bed, the ceiling fan is spinning. The 
room lights in KEVIN’s apartment dim, 
and the light on the blades of the 
ceiling fan brightens. 
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The ceiling fan spins slower and slower 
and the room light slowly turns blue as 
the slowly spinning ceiling fan blades 
are replaced by the lighted stars and 
planets projected by a child’s room 
light, and KEVIN’s apartment has become 
a child’s bedroom. KEVIN thrashes about 
in his sleep. We see his skin shine 
from the sweat. The door to the 
apartment opens slowly, with a 
pronounced creaking sound. Bright 
yellow light washes in from the 
doorway. A tremendous SHADOW, the 
silhouette of a large man, fills the 
doorway.

KEVIN, visibly shaken, sits up in bed.

KEVIN
Get out of here. GET OUT OF HERE! You BASTARD!

He leaps up and stands in the center of 
the bed, chest heaving. The lights 
instantly change and the soft yellow 
room light is back, the ceiling fan 
slowly spinning above the bed.

(lights fade)

SCENE 4: IN FROM THE COLD

The HOOKER stands under the streetlight 
at night. The wind howls. We hear a 
passing train, see the flashes of light 
backstage from the light from its 
windows, hear the CLACK-CLACK, CLACK-
CLACK, CLACK-CLACK of the train as it 
roars down the tracks, see the brief 
flicker of the streetlight. Then the 
train is gone and the street is quiet 
again. The HOOKER, in her gray coat, 
rubs her arms, trying to stay warm. 
KEVIN enters from the right of the 
stage carrying his lunchbox. He 
approaches the HOOKER.

KEVIN
It’s warm inside. Why don’t you come up? Warm your hands.

HOOKER (shakes her head)
Go away. Please. I’m working.

KEVIN stands there for a moment longer. 
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KEVIN (almost to himself)
Right. Be safe.

KEVIN turns and walks upstairs and into 
the apartment, turns on the light, 
closes the door and turns the three 
locks top to bottom. KEVIN takes off 
his cap and hangs it on a nail on the 
back of the door. He walks over to the 
table, puts down the lunchbox, takes 
off his gloves and puts them on the 
table next to the lunchbox, removes his 
coat and hangs it over one of the two 
chairs. He then moves to the cabinet 
and takes the can of fish food off the 
top. He approaches the kitchen table, 
where JAKE swims in his bowl.

KEVIN (as he feeds JAKE)
Man, it’s cold out there, Jake. We’re lucky we have heat, 
even though this radiator’s as loud as hell’s bells. Not 
everybody’s got heat tonight. 

KEVIN goes to the bookcase and removes 
the only book, then takes it to the 
table and sits down, carefully opening 
the book and paging slowly through it. 
Outside, the HOOKER looks up at KEVIN’s 
window. The wind howls, louder and 
longer than before. The HOOKER rubs her 
arms, pauses, then looks up and down 
the street.

HOOKER (to a JOHN offstage)
Hey! Would you like to go out? (two beats, then opens up her 
coat to reveal a short, black dress) Would you like to go out 
with THIS?

A few seconds pass. The HOOKER closes 
her coat.

HOOKER (to herself)
Damn, it’s FREEZING out here!

The HOOKER looks up at the window, then 
up and down the street. She takes a few 
steps toward the stairs to KEVIN’s 
apartment, looks up and down the 
street, then up at the window and 
strides up the stairs and knocks four 
times on the door. 
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KEVIN looks at the door, then at the 
window, then closes the book and looks 
around the apartment. The HOOKER knocks 
four more times. KEVIN gets up and puts 
the fish food on the cabinet. The 
HOOKER starts back down the stairs as 
KEVIN opens the door.

KEVIN
It’s you. (beat) Hello. 

HOOKER
Let’s say our hellos inside.

KEVIN (steps aside)
Yeah, I’m sorry. Please come in.

HOOKER comes in, unbuttoning her coat 
as she surveys the room. She sees the 
Charlie Chaplin book on the table.

HOOKER
You like Charlie Chaplin.

KEVIN
Best actor there ever was. He said everything to everyone 
without ever saying a word. They’re pictures from his movies. 
(flips to a bookmarked page) This one’s my favorite.

HOOKER (bends to read the page caption)
The Tramp Alone.

The HOOKER looks away. KEVIN closes the 
book, picks it up and puts it back in 
the bookcase. The HOOKER turns to look 
at him.

HOOKER
What is that?

KEVIN
What?

HOOKER (points to Christmas tree)
That.

KEVIN
It’s a tree. A Christmas tree. (points to the photo of the 
young woman) And this is my daughter, Stephanie. She was 
fourteen here. It’s been ten years since I’ve seen her. 

HOOKER
She’s pretty. A Christmas tree in February?
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KEVIN
I know. I should throw it away. (points to photo of woman in 
her 70s) And that’s my mother. She’s gone now. She passed 
four years ago. Made me a lemon meringue pie every Christmas. 
Never missed a year.

KEVIN looks around the room, then 
focuses on JAKE in his fishbowl. 
Strides to the table.

KEVIN
This is Jake.

HOOKER (turns and goes to the table and 
looks in at JAKE)

Hi, Jake. All by himself in there. Looks lonely. Kind of like 
the tramp.

KEVIN
Jake’s not lonely. He’s got me. And the tramp wasn’t lonely, 
either. He had his audience. All those people rooting for him 
for all those years, wanting him to come out on top. Charlie 
had it tough. He never even knew what an orange was until he 
had one at the orphanage where he grew up. And that’s a true 
story. He overcame everything life threw at him. That’s what 
the tramp was all about.

HOOKER (quickly buttons coat and heads 
for the door)

I gotta go. But I’ll tell ya, Kevin. Jake still looks lonely 
to me.

The HOOKER leaves and closes the door 
behind her. KEVIN goes to the door, 
opens it and looks at her as she goes 
down the stairs and back to the 
streetlight. KEVIN closes the door.

KEVIN (as he locks the door)
Be safe.

The spotlight rises on ARTHUR as he 
begins to play “Hey Lonely”.

ARTHUR
Hey lonely come home with me
Dark city bars set us free
Subway cars our limousines
Hey lonely come home with me

Hey lonely confess your sins
I’ve lived them all time and again
Don’t know your face or your name
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No time no place no love no pain

Chorus:
But we both understand till daylight comes
You’re my girl and I’m your man
No need to read between the lines
You and me tonight hey lonely
It’s you and me tonight

(song instrumental)

KEVIN goes to the window and looks down 
at the HOOKER under the streetlight.

HOOKER (as if to a JOHN upstage)
Hey you! (exits upstage)

ARTHUR
You let ‘em touch you so did I
We can’t feel no time to cry
Just take the hit too weak to fight
Hey lonely no alibis tonight

Take what you need now leave the rest
It’s ok I understand
We’ll both be gone when morning comes
Don’t dream about me I’m not the one

Chorus:
And I won’t dream about you
Or try and change the things you do
Lie down with me on the floor
Lonely no more lonely no more lonely no more
Hey lonely, lonely no more
Hey lonely, lonely no more
Hey lonely, lonely no more

KEVIN goes to the bookcase and picks up 
the Charlie Chaplin book. He takes it 
to the table, sits down and opens it to 
the bookmarked page of The Tramp Alone 
as the song ends.

(lights fade)

SCENE 5: JUST KISS ME

The HOOKER stands under the streetlight 
at night. The wind howls. Trash blows 
by and she watches a piece of paper as 
it tumbles past her. 
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We hear a passing train, see the 
flashes of light backstage from the 
light from its windows, hear the CLACK-
CLACK, CLACK-CLACK, CLACK-CLACK of the 
train as it roars down the tracks, see 
the brief flicker of the streetlight. 
After the train passes, the HOOKER, in 
a gray coat, walks aimlessly around the 
streetlight, her hand on the pole as 
she walks around it. KEVIN enters from 
the right of the stage carrying his 
lunchbox. He walks toward her.

HOOKER
Cold enough for you, Kevin?

KEVIN
Hey, it was nice having you over the other night. You’re the 
first person who’s been in my apartment, except for my friend 
Frankie, the mailman. I grew up with him. Come up anytime. 
It’s cold out here.

HOOKER
Yeah, that’s great. (beat) Hey Kevin, come on. I’m working 
here.

KEVIN
Yeah. (beat) I’ll see you later.

KEVIN goes up the stairs, opens the 
door to his apartment and goes inside, 
turns on the light, closes the door, 
turns the three locks top to bottom. 
KEVIN takes off his cap and hangs it on 
a nail on the back of the door. He 
walks over to the table, puts down the 
lunchbox, takes off his gloves and puts 
them on the table next to the lunchbox, 
removes his coat and hangs it over one 
of the two chairs. He puts his hands 
under his arms to warm them. 

KEVIN (to JAKE)
Getting colder out there, Jake. Working all day out on the 
dock, it gets to where I can’t feel my hands. It’s been two 
years now. Boss told me after a year he’d move me inside. But 
you know how it goes: They always work the best employees the 
hardest and let the slackers slack. Almost had it out with 
him today, Jake. But I kept my mouth shut. We need the money.

KEVIN opens the cabinet and takes the 
fish food off the shelf. He approaches 
the kitchen table, where JAKE swims in 
his bowl.
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KEVIN (as he feeds JAKE)
One thing I should’ve learned a long time ago, but I know it 
now: There’s certain times when you gotta say to yourself, 
don’t be so right you’re wrong, even if you’re right. 
Sometimes being right isn’t all that important. And this was 
one of those times, Jake. We need the money and I’m grateful 
for the job. But at the end of the day, they don’t give a 
rat’s ass about me.

KEVIN sits down at the table, then gets 
up and pulls the Charlie Chaplin book 
from the bookcase and walks toward the 
table. Halfway there, he stops and puts 
the book back in the bookcase. He goes 
to the dresser and opens the top 
drawer. He pulls out an envelope. He 
opens the envelope and pulls out a 
stack of dollar bills, looks at them 
and then replaces them in the envelope, 
which he brings over to the table, 
sitting down. He pulls the cash out 
again and counts it.

KEVIN
Good. All there.

KEVIN then counts out a third of the 
cash, sets it down in front of JAKE’s 
bowl, makes sure the remainder of the 
bills are straight, then replaces them 
in the envelope. He picks up the cash 
and the envelope and walks back to the 
dresser, with the envelope in one hand 
and the cash in the other. He sets the 
cash on top of the dresser, puts the 
envelope back in the drawer and closes 
the drawer. He then straightens the 
cash on the top of the dresser. KEVIN 
goes to the window to make sure the 
HOOKER is there. She is, pacing back 
and forth by the streetlight to keep 
warm, clenching and unclenching her 
hands. KEVIN takes off his shirt and 
takes another shirt from the top 
dresser drawer, puts it on, buttons it, 
smooths the placket and stands with his 
hands at his sides. He takes a comb 
from his back pocket and runs it 
through his hair, then puts his comb 
back in his pocket. He walks to the 
door and reaches for his coat as if to 
put it on, but doesn’t. 
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He opens the front door and leaves it 
open as he walks outside and down the 
stairs to the HOOKER, who is looking up 
the street. 

As KEVIN approaches she turns toward 
him.

HOOKER
What are you doing outside? It’s freezing. You don’t even 
have a coat on.

KEVIN
I want you to come inside.

HOOKER
Kevin, I’m working. I NEED the money.

She looks up and down the street.

KEVIN
The money’s upstairs.

HOOKER, surprised, stares at him.

KEVIN
I KNOW you’re working. The money’s upstairs.

KEVIN turns and walks to the stairs. As 
he reaches the stairs, he turns around 
and looks at the HOOKER.

KEVIN
Come inside.

KEVIN heads up the stairs and the 
HOOKER pauses, then follows him up the 
stairs. KEVIN waits in the doorway and 
lets her in, closing and locking the 
door behind her.

The HOOKER walks past him and over to 
the window, looking down at the 
streetlight. He watches her as she 
looks out the window. KEVIN walks over 
to the bed and sits down. The bed 
creaks. The HOOKER turns and looks at 
KEVIN.

KEVIN
The money’s on the dresser.
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The HOOKER looks at the top of the 
dresser, sees the money is there and 
turns toward KEVIN. 

KEVIN
Is it enough?

HOOKER
You don’t have to do this, you know, if it doesn’t feel 
right.

KEVIN
Is it ENOUGH?

The HOOKER walks over to the dresser, 
picks up the money, and fans it out 
with a hand.

HOOKER
Yeah, it’s enough.

The HOOKER walks over to the kitchen 
table, slowly unbuttons her coat, takes 
it off and drapes it over the empty 
chair. She stands there in her short 
dress, then approaches KEVIN, standing 
inches in front of him. She picks up 
his hands and places them on her 
shoulders, then bends to lightly kiss 
him, her hands at her sides. KEVIN 
kisses her harder, moving a hand to 
cradle the HOOKER’s head. They kiss 
harder a moment longer, then KEVIN 
breaks the kiss.

KEVIN
What’s the matter?

HOOKER
Nothing’s the matter. Just kiss me.

KEVIN looks down for a moment, then 
back up at her. He pulls her down close 
to him and onto the bed beside him, and 
kisses her, embracing her. She puts her 
arms around him, holding him lightly. 
He strokes her back, running his hands 
up and down her spine. The HOOKER moves 
her hips just a few inches to the side, 
slightly away from him. KEVIN breaks 
the kiss.
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KEVIN
You’re not even here.

HOOKER
Kevin. This is what I do. Kissing’s not usually part of the 
deal. But this (beat) it’s different. For two years you 
walked right past me, and now I’m sitting on your bed. I 
don’t know you, but I feel like I WANT to know you. I’m 
breaking the rules here.

KEVIN
I’m not going anywhere. I work the same damn job day after 
day. I come home at the same time every night. I need more in 
my life. The money’s on the dresser. I need you to kiss me. I 
need you to MEAN it.

The HOOKER stands and unsnaps the back 
of her dress which falls to the floor. 
She stands in her bra and panties. She 
sits on the bed and turns toward KEVIN. 
The HOOKER gently unbuttons his shirt 
and pulls it off. They both embrace and 
lie down on the bed, pulling the covers 
over themselves, kissing and petting 
furiously.

The spotlight rises on ARTHUR as he 
begins to play “Just Kiss Me Baby”.

ARTHUR
Just kiss me baby I don’t care
If it’s right or wrong just stand right there
Don’t say a word don’t pull away
You know I’ll be gone at the break of day

Just kiss me baby your tongue on my lips
Let your backbone ride my fingertips
Don’t say a word I know it’s true
I know it’s over girl between me and you

Chorus:
Well I’ve always been a dreamer
Sailed the seven seas
To find a girl like you
Put the hurt on me

Just kiss me baby hold me close
You don’t have to wear that wedding coat
Just kiss me baby let me feel your sweat
Running down my cheek so I’ll never forget

Just kiss me baby one last time
I’ll keep my eyes closed try not to cry
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Then I’ll slip away and never look back
Just kiss me baby like a shark attack

Chorus:
Well I’ve always been a dreamer
Sailed the seven seas
To find a girl like you
Put the hurt on me

Just kiss me baby

The spotlight on ARTHUR fades as the 
song ends.

The HOOKER gets out of bed and stands 
looking down at KEVIN.

HOOKER
Time for me to go.

KEVIN
You just got here. Can’t you stay for awhile?

HOOKER
I gotta go. It’s what I do. I always leave when it’s over. 
It’s a lonely life, Kevin.

The HOOKER turns away from KEVIN and 
steps into her dress, pulling it up and 
buttoning it. She walks over to the 
table and picks up her coat and puts it 
on, still facing away from him. KEVIN 
lifts his head and looks at her as she 
buttons her coat. She turns toward 
KEVIN, they exchange a look, and she 
walks to the door, opening the door. 
She turns around and walks to the 
dresser and takes the money from the 
dresser and strides out the door, 
closing it behind her. KEVIN gets up 
from the bed and goes to the door, 
angrily locking the deadbolts.

The spotlight rises on ARTHUR as he 
begins to play “Don’t Tell Me”. As 
ARTHUR plays, KEVIN goes to the window 
and looks down at the HOOKER, who has 
already been approached by a JOHN 
wearing a hat pulled down low, his face 
hidden in shadow. They mime friendly 
banter as KEVIN watches, clenching his 
hands into fists as she exits with the 
JOHN. 
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He steps away from the window and paces 
the room, grabs the Christmas tree and 
slams it into the trash can, then sits 
on the edge of the bed. He gets up and 
goes to the bathroom, closing the door 
behind him. KEVIN exits the bathroom 
shaking water off of his hands. He goes 
to the dresser and squats to open the 
bottom drawer. He pulls a woman’s slip 
from the drawer, stands and holds it 
against his cheek for a moment, then 
brings it to his nose. He sits on the 
edge of the bed with the slip against 
the side of his face, eyes closed, as 
if thinking.

ARTHUR
Don’t tell me that you’re lonely ‘cause I’m lonely too
I’ve been up for days baby waiting for you
And I ain’t no poet tell me no lies
Reach to hold you in the middle of the night

But all that’s there is a silhouette
Of your blouse and your stockings on the folding chair
The door was open when I came home
From work last Thursday and you were gone

You left no letter no curtain call
You took the cat and the sofa the clock on the wall
I won’t change my number lock on the door
Might change your mind you done that before

Chorus:
Don’t tell me don’t tell me
Don’t tell me don’t tell me baby
Don’t tell me don’t tell me
Don’t tell me don’t tell me

And I’ll ask no questions if you’re sitting there
Staring out the window pulling at your hair
But something tells me this time it’s real
Took your diary and your picture book and the Oldsmobile

So don’t tell me that your heart aches that I’ll be fine
Just keep on walking down the line
Don’t tell me don’t tell me it’s for the best
Just keep on walking like all the rest

Chorus:
Don’t tell me don’t tell me
Don’t tell me don’t tell me baby
Don’t tell me don’t tell me
Don’t tell me don’t tell me

25.



Don’t tell me don’t tell me

As the songs ends, the spotlight on 
ARTHUR dims and KEVIN lies down in the 
bed, cradling the slip next to his face 
and pulling the blanket over him.

(lights fade)

SCENE 6: THE INVITATION

It is daylight. KEVIN sits at his table 
with the Charlie Chaplin book, going 
through it page by page. FRANKIE walks 
across the right of the stage, up the 
stairs and knocks on KEVIN’s door. 
KEVIN gets up and unlocks the door, 
then opens it. FRANKIE comes in, 
closing the door behind him as he digs 
through his mail satchel.

FRANKIE
Got a letter for you, Kevin.

KEVIN
Letters are your business, Frankie. You’re the fucking 
mailman.

FRANKIE (shakes his head)
The fucking mailman. It’s from L.A., Kevin. (finds the letter 
and hands it to KEVIN) I think it’s from Stephanie.

KEVIN takes the letter and is staring 
at it as he walks toward the table. He 
gets halfway there, then turns to 
FRANKIE. Kevin looks back down at the 
letter and sits down. He puts the 
letter on the table, staring at it, his 
hands on the table. FRANKIE stands 
behind him.

FRANKIE (extends his hand)
You want me to open it?

KEVIN
Sure. Go ahead and open it.

FRANKIE puts his satchel on the floor, 
takes off his coat and puts it on the 
back of the chair and sits down at the 
table. He picks up the letter, turns it 
over and opens it as Kevin looks on. 
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FRANKIE pulls out the letter and reads 
it.

FRANKIE
It’s an invitation. A WEDDING invitation. Susan O’Brian would 
like to announce the wedding of Stephanie Lee O’Brian to Paul 
Michael Holt. (two beats) Kevin, it’s on May third, two 
months from now. Congratulations.

KEVIN (dreamlike)
Yeah, congratulations. What else does it say?

FRANKIE
There’s an RSVP. They wanna know if you’re gonna come.

KEVIN goes to the bookcase and picks up 
the picture of Stephanie with both 
hands and studies it before turning 
back to FRANKIE.

KEVIN
She’s my only daughter, Frankie. Course I’m gonna go.

(lights fade)

SCENE 7: OUT LATE

The HOOKER, in her gray coat, stands 
under the streetlight at night. We hear 
a car horn. The HOOKER walks aimlessly 
around the streetlight, her hand on the 
pole as she walks around it. KEVIN’s 
apartment is empty and dark. FRANKIE 
approaches from the right of the stage, 
stumbling slightly as he approaches the 
HOOKER.

HOOKER
Out a little late tonight, Frankie.

FRANKIE
A little late and a few too many.

HOOKER
Hope you’re not driving.

FRANKIE
I’m not driving, I’m looking.

HOOKER
Looking for what?

FRANKIE
I’m looking for you.
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HOOKER
Look all you want, but then you hafta go home to your wife 
and your kids.

FRANKIE
Come on. I wanna spend a little time with you.

HOOKER
No friends, Frankie. That’s how it is. Now go home, to your 
family, while you’re still lucky enough to have one.

FRANKIE stands there a moment or two, 
wavering back and forth. He looks down, 
embarrassed, then turns and walks back 
across the right of the stage and 
offstage. The HOOKER watches him go, 
leans against the pole and looks up at 
the night sky.

(lights fade)

SCENE 8: A GIFT

The stage is empty. It’s daylight. The 
wind howls. KEVIN is in bed, dressed in 
a T-shirt, boxer shorts and socks. He 
yawns and stretches. He sits up in bed. 
He picks his watch up off the floor.

KEVIN
Quarter to twelve.

KEVIN stands up, stretches again. 

KEVIN (to JAKE)
It’s Saturday, Jake. No work today. Always feel guilty 
sleeping late on Saturday.

KEVIN pulls on a pair of jeans, then 
goes to the kitchen and takes the fish 
food off the shelf. He approaches the 
table and feeds JAKE, then sets the 
fish food on the counter and makes 
coffee. While the coffee brews, he goes 
to the bookcase and looks at the photo 
of his mother, then the photo of 
Stephanie, then picks up the photo of 
his mother and looks affectionately at 
it.

KEVIN
Don’t even know what she looks like now. Did the best I 
could. I tried, Ma. 
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KEVIN looks at the photo of Stephanie.

I love you, Stephanie. Thank you for remembering me. Thank 
you for inviting me to your wedding.

KEVIN closes his eyes for a moment and 
looks down. He opens his eyes and looks 
back up at the photo of Stephanie.

KEVIN
Thank you for keeping me in your life.

KEVIN puts the photo of his mother back 
on the shelf and walks to the table, 
sits down looks at JAKE. The HOOKER 
walks onstage carrying a large brown 
paper bag. She stops, looking at the 
streetlight, then climbs the stairs to 
KEVIN’s apartment and knocks on the 
door. KEVIN goes to the door.

KEVIN
Who is it?

HOOKER
It’s me.

KEVIN (opening the door)
Hey. Come on in.

The HOOKER comes in.

HOOKER
I brought you something.

The HOOKER hands him the bag. KEVIN 
takes the bag.

KEVIN
Thank you. What is it?

HOOKER
Look in the bag, Kevin. I MADE it for you.

KEVIN opens the bag and pulls out a 
lemon meringue pie.

HOOKER
I know it’s your favorite. I hope you like it.

KEVIN puts the pie on the table.

KEVIN
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Jake, look what we have here. (to HOOKER) Sit down (beat) 
please. Let’s have a piece. I just made some coffee. 

KEVIN gets two plates from the top of 
the counter. The HOOKER removes her 
coat, hanging it over a chair, and sits 
down. KEVIN sets the plates on the 
table, takes a knife from the coffee 
mug, cuts two pieces of pie and puts 
them on the plates. He pours coffee 
into two cups on top of the cabinet and 
brings them to the table.

KEVIN
I hope black’s okay.

HOOKER
Black’s fine.

KEVIN sits down at the table, takes two 
forks from the coffee mug and hands one 
to the HOOKER. They start to eat the 
pie and take a bite or two.

KEVIN (puts down his fork and looks up 
at the HOOKER)

I didn’t expect you to come today. (beat) I have something 
for you, too. 

KEVIN gets up and goes to the dresser. 
He opens the top drawer and takes out a 
small plastic bag. He walks over to the 
table and hands the bag to the HOOKER. 
The HOOKER takes the bag and pulls a 
long, thin box from the bag. She opens 
the box and removes a pair of gloves. 
Taken aback, the HOOKER looks up at 
KEVIN, then back down at the gloves, 
then back at KEVIN. Both are silent for 
a moment.

KEVIN
My daughter Stephanie’s getting married next month. Pretty 
soon she’ll be Stephanie Holt.

HOOKER
Stephanie Holt. Nice name.

KEVIN
It is. I’ll bet you have a nice name. I’d like to know what 
it is.

HOOKER
What’s in a name anyway, Kevin?
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KEVIN
A name’s important. It has roots. We’re getting to know each 
other better. What if I want to send you a card someday? I 
wouldn’t know who to send it to, or where. I like you being 
here. Why won’t you tell me your name?

HOOKER (puts down her fork)
My name is all I have, the one thing I keep that’s mine. 

KEVIN
It’s the first step, knowing someone’s name. If I don’t know 
your name, we don’t have anything. 

HOOKER
I take baby steps, Kevin. Leave it alone!

The HOOKER leans to kiss KEVIN, who 
briefly returns the kiss, then abruptly 
stands up and goes to the window, 
looking down at the streetlight. The 
HOOKER stands and looks at him.

HOOKER
Kevin, I want to stay. I don’t have to be anywhere. You just 
have to ask me. Do you WANT me to stay?

KEVIN continues to look out the window.

HOOKER
Kevin, look at me.

KEVIN clasps his hands behind his back, 
still looking out the window. The 
HOOKER picks up her coat and puts it 
on, slowly buttoning it as she looks at 
KEVIN. She picks up the plastic bag and 
puts the box and the gloves inside, 
then turns and walks out the door. 
KEVIN turns toward her as the door 
closes and walks to the table. The 
spotlight rises on ARTHUR as he begins 
to play “I Let You Go” as KEVIN puts 
his hands on the back of the chair 
where she sat, looking down at the 
plates and the half-eaten pie. The 
HOOKER stops at the bottom of the 
stairs and waits, turning back toward 
the door. After a few moments, she sits 
down on the stairs, as if thinking. She 
pulls the glove box from the plastic 
bag and pulls out the gloves. 
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She puts them on, puts them to her 
nose, smelling the leather, then puts 
her hands on her knees.

ARTHUR
I’d say I love you but baby I don’t know how
Thinking of ya you move me I feel it right now
Coming at you please don’t wait by the phone
Want you to know you’re my one and only love

Must be those big red lips the way that you move me
I don’t know if I can make it through one more day
Wondering if it’s just you and me
I let you go when all you asked was to stay

Chorus:
I don’t know why I can’t love you like a man’s supposed to do 
I just closed my eyes and let you walk out the door now we’re 
through
I just couldn’t take your hand when you held it out to me for 
the taking
Girl I don’t know why I let you go
I let you go

Never had time for your hugs or your kisses
Only hours for the union store
Late at night I just reminisce
All you wanted was my love why’d I let you go

Chorus:
I don’t know why I can’t love you like a man’s supposed to do 
I just closed my eyes and let you walk out the door now we’re 
through
I just couldn’t take your hand when you held it out to me for 
the taking
Girl I don’t know why I let you go
Why I let you go

You did your time up on the cross for me darling
Took the hurting when the hurting was hard
Been in your graces baby now I’ve fallen
My heart is crying for you now that we’re apart

Chorus:
I don’t know why I can’t love you like a man’s supposed to do 
I just closed my eyes and let you walk out the door now we’re 
through
I just couldn’t take your hand when you held it out to me for 
the taking
Girl I don’t know why I let you go
I just don’t know I let you go
I let you go
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The spotlight on ARTHUR remains bright 
as “I Let You Go” ends. The HOOKER 
stands up and walks over to the 
streetlight, standing under its light, 
gesturing with a hand and looking up at 
KEVIN’s window as ARTHUR begins to play 
“Your Dreams.” KEVIN sits down at the 
table, rubs the back of his head and 
looks at JAKE. 

ARTHUR
We saw the tree fall in the woods
With no one else around
It never made a sound

We heard the birds sing to the moon
And when it closed its eyes
You were lying right beside me

The wind blew us to sleep
A gentle breeze
Was all it took to fall into your dreams

Chorus:
Your dreams
I hope you’re dreaming about me tonight
In your dreams, your dreams
I hope you’re dreaming about me tonight

And when the stars that shine above
Warmed my heart
I reached out and touched you

And felt the softness of your skin
Then I began
To want you more than ever

But when you took me in your arms
I let go
And fell into your dreams

Chorus:
Your dreams
I hope you’re dreaming about me tonight
In your dreams, your dreams
I hope you’re dreaming about me tonight

The spotlight on ARTHUR dims as the 
song ends. KEVIN stands and goes to the 
window. The HOOKER looks up at the 
window for a moment longer, then exits.

Curtain
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ACT TWO: NEW HOPES

SCENE 9: GOODBYE

The stage is empty. It’s daylight. 
KEVIN, wearing a light jacket, enters 
from the right of the stage holding a 
suit bag. He holds it up, watches the 
sunlight glint off the plastic. He 
bounds up the stairs and opens the door 
to his apartment and goes inside, 
locking only the top lock. There have 
been few changes in the apartment. A 
green tablecloth hangs from the table, 
and a framed photo of Charlie Chaplin 
hangs next to the photo of Eddie over 
the bookcase. KEVIN hangs the suit bag 
on a hook on the back of the bathroom 
door, then walks over to the window and 
looks down at the streetlight. He goes 
to the cabinet, picks up the fish food 
and turns to look at JAKE, who is dead, 
floating at the top of the fishbowl. 

KEVIN
Jake! Jake, what happened?

KEVIN sits down at the table, still 
holding the can of fish food. He sets 
the fish food on the table, then 
reaches into the bowl and pets JAKE 
with a finger. 

KEVIN
It’s okay, Jake.

KEVIN sits there for a few moments with 
his hands folded on the table.

KEVIN
You were with me two years. Since the day I got out. I’m 
gonna miss you, buddy.

(lights fade)

SCENE 10: NERVES

KEVIN stands by his table in his new 
suit and tie, his hair slicked back. 
Where JAKE’s fishbowl used to be is a 
small wrapped present, and next to it 
is the framed photo of STEPHANIE. 
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It is night outside the apartment. We 
hear a passing train, see the flashes 
of light backstage from the light from 
its windows, hear the CLACK-CLACK, 
CLACK-CLACK, CLACK-CLACK of the train 
as it roars down the tracks, see the 
brief flicker of the streetlight. We 
hear a dog bark, followed by the sound 
of a siren. KEVIN goes to the dresser, 
opens the top drawer and takes out the 
envelope, then takes it to the table 
and sits down. He pulls out the cash, 
divides it in two, looks at it for a 
moment, then puts half back in the 
envelope, leaving the rest on the 
table. He picks up the envelope and 
walks back to the dresser, puts the 
envelope back in the drawer and closes 
the drawer. KEVIN sits down at the 
table and picks up the framed photo of 
STEPHANIE with one hand while putting 
his other hand on top of the cash.

KEVIN
I KNOW it’s been hard for you, me not being there. I know 
what it’s like to live without a father. I know what it’s 
like to be alone. I’ll be with you soon.

(lights fade)

SCENE 11: THE WEDDING

Downstage, we see a church scene 
assembled with folding chairs, an altar 
and a long carpet up the center aisle. 
The rest of the stage is dark. 
Incidental organ music plays. Six or so 
WEDDING GUESTS arrive, in suits and 
dresses, and sit in the chairs. A 
PRIEST enters and stands at the altar. 
PAUL enters in a dark suit and stands 
before the PRIEST. STEPHANIE enters in 
a wedding dress and stands at the foot 
of the stage. KEVIN enters in his suit 
and walks to STEPHANIE’s side, who 
embraces him and smiles at him as he 
walks her up the aisle to the altar. 
KEVIN steps aside and STEPHANIE takes 
her place next to PAUL. They mime a 
brief ceremony and exchange rings as 
the spotlight rises on ARTHUR as he 
begins to play “My Daughter’s Wedding 
Day”.
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ARTHUR
A bride to be all dressed in white
For all to see in the midday’s light
The chapel doors called out her name
And the wedding bells began to sing

She took my hand we walked down the aisle
And stood by the man that won her heart
Then she smiled at me as I gave her away
They said I do my daughter’s wedding day

Chorus:
And when they played our song
Tears filled my eyes
On my daughter’s wedding day
She said there’s no one on the floor daddy
I’ve saved this dance for you
Just follow my lead you’ll be ok
And the years passed me by
As she looked up in my eyes
All I could say was I love you
On my daughter’s wedding day
All I could say was I love you
On my daughter’s wedding day

I know she’ll always be my little girl
And there’s no one else in this world
I care for quite the way I do for you
You take my breath away

Chorus:
And when they played our song
Tears filled my eyes
On my daughter’s wedding day
She said there’s no one on the floor daddy
I’ve saved this dance for you
Just follow my lead you’ll be ok
And the years passed me by
As she looked up in my eyes
All I could say was I love you
On my daughter’s wedding day
All I could say was I love you
On my daughter’s wedding day
All I could say was I love you
On my daughter’s wedding day

The spotlight on ARTHUR dims as the 
song ends.

PRIEST
I now pronounce you man and wife. You may kiss the bride.
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STEPHANIE and PAUL kiss and the WEDDING 
GUESTS applaud. The chairs are quickly 
moved offstage and late-1960s 
instrumental slow dance music plays. 
KEVIN takes STEPHANIE’s hand and dances 
with her. After a few moments, PAUL 
approaches.

PAUL
May I cut in.

KEVIN nods and shakes Paul’s hand, 
pauses, then hugs him. Then PAUL and 
STEPHANIE dance and the other WEDDING 
GUESTS join them on the dance floor as 
KEVIN moves to one side to watch the 
couples dance. The instrumental dance 
music fades out as KEVIN sees SUSAN 
standing alone on the other side of the 
dance floor, and the lights fade a bit 
as SUSAN and KEVIN are illuminated by 
spotlights. SUSAN eyes KEVIN, frowning 
at him, turning away and looking over 
her shoulder, then turning back in his 
direction. KEVIN walks toward her while 
she regards him. PAUL and STEPHANIE and 
the WEDDING GUESTS slowly part to let 
KEVIN through as he approaches SUSAN.

The spotlight rises on ARTHUR as he 
begins to play “You’re Always at Your 
Best When You’re All Alone”.

ARTHUR
And don’t go looking at me with those eyes of steel
You know the ones I’m talking about
And don’t go cooking me that same burnt meal
While you’re damning Jesus and cursing me out loud

And don’t X my name across the pages of your diary
That kept book ain’t never read a true word about me
And don’t tell your mama I’m no good she’s just an insider
To live in your lovins a mystery

Chorus:
Well God knows I tried to love you
But your heart baby is cold as stone
I know something hard about you
You’re always at your best when you’re all alone

And don’t go telling your sister Mary we’re always dancing
You never hold me close or take me in your arms
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And the hell with your high school reunion and those tales of 
romance
You keep your distance like a calm ‘fore a storm

Chorus:
Well God knows I tried to love you
But your heart baby is cold as stone
I know something hard about you
You’re always at your best when you’re all alone
You’re always at your best when you’re all alone

(song instrumental)

While KEVIN walks toward SUSAN, the 
lights come up to show the streetlight 
scene and the HOOKER standing under the 
streetlight wearing a short dress. A 
JOHN enters and approaches the HOOKER, 
stopping in front of her at the same 
time as KEVIN stops in front of SUSAN, 
and the two couples stand looking at 
one another until the song ends.

Well take the keys the house is yours it never fit me anyway
And take your 21-inch Magnavox and your pearl white telephone
And your damn lap dog’s been killing me just sit on back and 
stay baby
You’re always at your best when you’re all alone
You’re always at your best when you’re all alone
You’re always at your best when you’re all alone

The spotlight on ARTHUR dims as the 
song ends.

KEVIN
Hi there. Could we 
talk for a minute?

HOOKER
Hi there. Could we 
talk for a minute?

SUSAN (SHAKES 
HEAD)

I don’t think so. 
I don’t think I 
have anything to 
say to you.

JOHN (SHAKES HEAD)
I don’t think so. 
I don’t think I 
have anything to 
say to you.

Simultaneously, SUSAN and the JOHN both 
turn away and exit the stage, leaving 
KEVIN and the HOOKER standing in their 
spotlights as the other lights fade. 
They linger in the spotlights and look 
toward one another as if they can see 
one another.

(lights fade)
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SCENE 12: A NIGHT ON THE TOWN

It is night and the HOOKER stands under 
the streetlight wearing a short, sexy 
dress. KEVIN enters from the right of 
the stage and sees the HOOKER. 

KEVIN
Don’t move. I’ll be right back. 

The HOOKER looks at him. KEVIN goes 
into his apartment, and takes his suit 
and dress shirt from the hook on the 
outside of the bathroom door and 
quickly changes into it. He pulls his 
tie, which is already tied, over his 
head, runs his comb twice through his 
hair, takes one last look around the 
apartment and goes out the front door, 
locking it behind him before walking 
down the stairs to the HOOKER, who 
shifts nervously from foot to foot 
under the streetlight.

HOOKER
Well, look at you! What’s the occasion?

KEVIN
I want you to take tonight off. (beat) I, uh, I want to take 
you out.

HOOKER (taken aback)
Kevin, I...

KEVIN and the HOOKER stare at one 
another for a few moments, both 
appearing uncertain. We hear the sound 
of a dog barking, far off.

KEVIN
I know it’s a lot to ask, and I know you need the money. But 
tonight’s different. I’ve never asked you before. If you say 
no, I understand. I got paid today, I have a little extra and 
I want to take you to dinner tonight. Come with me.

The HOOKER looks up and down the 
street. We hear a far off car horn.

HOOKER (with a humble smile, extending 
her arm)

Okay. Let’s go.

They exit.
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(lights fade)

SCENE 13: GINO’S GRILL

The lights come up. Downstage is a 
small Italian restaurant with three 
tables covered with the typical red and 
white checkered tablecloths. The rest 
of the stage is dark. We hear classic 
instrumental Italian music standards. A 
COUPLE enters from the left of the 
stage and approaches a small podium 
where a WAITER stands. The WAITER pulls 
two menus from behind the podium.

WAITER
Table for two?

The COUPLE nods to the WAITER, who 
seats them at one of the rear tables, 
hands them menus and mimes a 
conversation as KEVIN and the HOOKER 
enter from the left of the stage and 
approach the podium.

HOOKER
Never been here before. You know, I’ve looked through the 
windows, but, I’ve never been inside. 

KEVIN
Me, either. I’ve walked past this place ten times a week for 
the past couple of years now. I’ve been waiting for a special 
occasion.

The WAITER approaches and pulls two 
menus from behind the podium.

WAITER
Table for two?

KEVIN
Sure. Two for dinner.

WAITER
Right this way. (gestures to the most downstage table) How 
about right here?

KEVIN looks back at the HOOKER, who 
shrugs, smiles and nods.

KEVIN
This’ll be fine. (they sit and the WAITER hands them menus) 
How about a bottle of the house wine?
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WAITER
White or red?

KEVIN
Red.

HOOKER
Red.

HOOKER (laughs)
Well, we have THAT in common.

KEVIN
Yeah. (beat) Something tells me we have a lot more than that 
in common. 

The WAITER exits to get the wine.

KEVIN
Red’s one of my favorite colors. I bet you’d look really 
beautiful in red.

The HOOKER blushes and looks down for a 
moment, then back up at KEVIN. She’s no 
longer embarrassed. They lock eyes and 
hold each others’ gaze as the WAITER 
returns with the wine. The WAITER pours 
a little in KEVIN’s glass, then stands 
waiting. KEVIN and the HOOKER glance at 
the WAITER out of the corners of their 
eyes.

KEVIN (to WAITER)
I think we need a few more minutes.

HOOKER
Yeah. (to WAITER) A few more minutes would be fine.

The WAITER stands there for a moment, 
holding the bottle of wine.

WAITER
Would you like to taste the wine?

KEVIN
Um, sure. (tastes the wine) It’s fine.

WAITER (pours the wine)
Thank you. Do you have any questions about the menu?

KEVIN
I don’t think so. (to HOOKER) What about you?

HOOKER
No, thanks. I’m fine. Everything looks great.
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The WAITER walks back to the podium. 
KEVIN raises his glass.

KEVIN
I want to make a toast.

HOOKER (raises her glass)
Okay, what are we drinking to?

KEVIN
To finally getting to know you.

HOOKER (big smile)
I’ll drink to that.

They both take a big drink.

HOOKER
That’s a nice wine!

KEVIN
Well, I don’t drink a lot of wine, but this tastes really 
good.

The HOOKER picks up the bottle and 
refills their glasses, then immediately 
takes another drink. Kevin takes 
another sip. 

HOOKER
Drinking too fast. I better watch it. (beat) I’m a little 
nervous.

KEVIN
Me, too. But another few minutes and another bottle, and 
we’ll be just fine.

HOOKER (looks KEVIN straight in the 
eyes)

I think you’re right.

They both take another big drink. KEVIN 
picks up the bottle and tops off the 
glasses.

HOOKER
Kevin, what do you WANT?

KEVIN
I haven’t had lasagna in years. I’m gonna get the lasagna.

HOOKER (laughs)
No, what are you looking for in LIFE?
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KEVIN
That’s going to take some more wine. (he takes a big sip of 
the wine and puts down his menu) I’ll tell you what I WANT. I 
want FAMILY. I want to be part of. Part of something with a 
future. Part of someone I believe in, and who believes in me. 
I want to partner with someone.

The HOOKER looks at KEVIN lovingly for 
a few moments, and they hold each 
others’ gaze.

KEVIN
I’m STILL thinking about the lasagna. (both laugh)

The WAITER approaches.

WAITER
Are you ready to order?

HOOKER (waves her hand toward KEVIN)
Yes.

The WAITER turns to KEVIN.

KEVIN
I’ll take the lasagna.

HOOKER (hands menu to WAITER)
I’d like the spaghetti and meatballs. Any chance I can have 
an extra meatball?

WAITER (picks up KEVIN’s menu from the 
table)

It’s a slow night. You can have TWO extra meatballs.

SCENE 14: LET’S SKIP DESSERT

The lights dim, then rise. The COUPLE 
is gone and KEVIN and the HOOKER are 
laughing, as if at a joke, as the 
WAITER clears the plates and exits, 
then returns with another bottle of 
wine and fills their empty glasses. He 
exits.

HOOKER
Just in time.

They both take a drink as the WAITER 
leaves. KEVIN puts his glass down and 
looks directly into the eyes of the 
HOOKER. 
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The HOOKER puts her hands on the table 
and KEVIN reaches over and takes them.

KEVIN
Earlier, you asked me what I wanted, and I told you. Look, I 
have most of the things I need to get by: a place to stay, a 
job. I treat people like I want to be treated. (beat) I can 
look myself in the mirror. It’s a simple life, but it puts 
food in my stomach and a roof over my head. I had Jake, but 
other than him and Frankie, I mean, for years now, it’s just 
been me. I work on the docks. It isn’t minimum wage, but it’s 
not far from it. But those are just things I NEED. What I 
WANT (beat) that’s different. I want to be family. I want 
someone who wants to be with me as much as I want to be with 
them. Someone I can come home to, someone I can count on, 
someone who lets me know that my best days aren’t behind me.

HOOKER
I want to tell you something, something I’ve been wanting to 
tell you for a little while now. Every time I see a star I 
make the same wish. Every time. (takes a long drink) I don’t 
have a family. Never did. It’s just been me. It’s always been 
that way. I’ve never thought of family. Until now. I know 
you’re a good man, Kevin, and I don’t like what I’m doing. 
There’s something better out there for me. I want you to help 
me find it.

For a moment, KEVIN and the HOOKER look 
deeply into each other’s eyes. Then the 
HOOKER lets go of KEVIN’s hands and 
stands, pushing her chair back.

HOOKER
Let’s go.

KEVIN
Where do you want to go?

HOOKER
Let’s go to your place.

KEVIN
My place. Sure.

KEVIN stands and the WAITER approaches 
as KEVIN pulls the cash from his 
pocket.

KEVIN
Check, my friend.

(lights fade)
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SCENE 15: SITTING AT HOME

The stage is quiet. Far offstage, we 
hear the sound of a car horn, followed 
by a siren. KEVIN and the HOOKER enter 
from the right of the stage, holding 
hands, and walk up the stairs to 
Kevin’s apartment. KEVIN unlocks the 
door and they enter. They are both 
laughing and having a great time. KEVIN 
closes and locks the door. They stop by 
the table. 

HOOKER (embracing KEVIN)
Thank you. I haven’t been taken to dinner since (beat) Kevin, 
I’ve never been taken to dinner.

KEVIN
It won’t be the last time. (breaks the embrace) Excuse me for 
a minute.

KEVIN goes into the bathroom and shuts 
the door behind him. The HOOKER goes 
over to the bed and sits down, then 
looks at the bookcase. She gets up and 
takes the Charlie Chaplin book from the 
bookcase and sits back down on the bed 
with the book in her lap, opening it 
and turning through the pages. We hear 
the sound of water running in a sink. 
KEVIN exits the bathroom and joins the 
HOOKER on the bed.

HOOKER
I thought maybe we could look at this.

KEVIN (happy)
The tramp’s okay in my book.

The HOOKER turns a few pages, then 
stops.

HOOKER
Look at this one. The caption says: A young Chaplin, having 
just arrived in Hollywood in 1913. This was before he was in 
movies. (she turns a few more pages) And look at this one. It 
says: From City Lights. Charlie discovers that the life of a 
millionaire isn't all roses. I’d like to discover that for 
myself, how about you, Kevin?
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KEVIN
I never had enough money to worry about, but it seems to me 
that people with a lot of money have a lot more choices to 
make, and they don’t always make the right ones. Seems to me, 
the people with the most toys don’t always win.

HOOKER
I never thought of it that way. (shifts the book toward 
KEVIN) Now you read one to me.

KEVIN squirms visibly.

HOOKER
How about this one? They look so happy.

KEVIN
Yeah, I’ve always liked that one.

HOOKER
Read it to me.

KEVIN
Why do we have to read them? Can’t we just look at the 
pictures? Those tell us everything we need to know.

HOOKER
Come on, it’ll be sweet. Why won’t you just read it to me?

KEVIN (deeply sad)
I (beat) well (beat) I can’t.

The HOOKER opens her mouth to say 
something, but stops, then looks into 
KEVIN’s eyes.

HOOKER
Kevin, I’m sorry. You can’t read? I didn’t know.

KEVIN
How could you know? I hide it well.

The HOOKER pulls the book back into her 
lap.

HOOKER
Let me read it to you. It says: Chaplin and his wife, Oona 
O'Neill, embracing at home, 1972.

KEVIN
That’s always been one of my favorites, but I never knew what 
it said. Now I like it even more. Thank you.
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HOOKER (reaching up to touch his face)
You’re welcome, Kevin.

KEVIN and the HOOKER sit on the bed, 
miming laughing and looking through the 
book, with the HOOKER reading the 
captions, as the spotlight rises on 
ARTHUR and he begins to play “Amen”.

ARTHUR
Here we are darling sitting at home
The kids are out dancing and we’re all alone
It’s Saturday night and we’re together again
All I need is you Amen

And when you hold me in your arms
Girl I feel like a lucky charm
Like a four-leaf clover like a wedding dress
All I need is you Amen

Chorus:
I got it all ‘cause you’re here tonight
I got it all it feels so right
When you hold me close like you do
Girl I still got you till the end Amen

We’ve been through heartache and sleepless nights
We’ve been apart when things weren’t right
And I’ve longed for another when I knew it was wrong
In the end all I need is you Amen

Chorus:
I got it all ‘cause you’re here tonight
I got it all it feels so right
When you hold me close like you do
Girl I still got you till the end Amen

Here we are darling sitting at home
The kids are out dancing and we’re all alone
It’s Saturday night and we’re together again
All I need is you Amen
All I need is you Amen
All I need is you Amen
Amen

(lights fade)
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SCENE 16: UNFINISHED BUSINESS

It is night outside the apartment. We 
hear a passing train, see the flashes 
of light backstage from the light from 
its windows, hear the CLACK-CLACK, 
CLACK-CLACK, CLACK-CLACK of the train 
as it roars down the tracks, see the 
brief flicker of the streetlight. The 
train’s light shines through the window 
into the dark apartment, illuminating 
the HOOKER, dressed only in a bra and 
panties, as she stands by the bed where 
KEVIN sleeps. We see her face shine in 
the flickering light. She reaches 
toward KEVIN, but pulls her hand away 
just before touching him. She goes to 
the table and picks up her dress, 
slipping it on. She picks up her shoes 
and slips one on, then drops the other 
to the floor, where it lands with a 
thud. KEVIN sits up in bed.

KEVIN
Where are you going?

HOOKER (picking up and slipping on her 
other shoe)

I’m leaving. I have to go.

KEVIN
When will I see you?

The HOOKER buttons her dress silently, 
looking at KEVIN.

KEVIN
What about Sunday?

HOOKER
No, not Sunday. I’m leaving, Kevin. I’m not sure how long 
I’ll be gone. I have some things I have to take care of, some 
people I have to see, some old business I need to settle. I 
need some questions answered for myself, just like you did 
when you went to Stephanie’s wedding. I need to find out what 
I want, Kevin.

KEVIN
Take the key on the table, just in case I’m not home, when 
you come back.

HOOKER
That’s your key.
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KEVIN
I have another one in the drawer. Take it. (beat) You just 
might need it.

The HOOKER takes the key and closes her 
fingers around it.

HOOKER
Okay. (beat) Good-bye, Kevin.

The HOOKER leaves and closes and locks 
the door behind her. The spotlight 
rises on ARTHUR as he begins to play “I 
Hide It Well”. KEVIN gets out of bed 
and looks out the window as the HOOKER 
crosses under the streetlight and exits 
the right of the stage. KEVIN watches 
the HOOKER walk away.

KEVIN
Be safe.

KEVIN goes to the table and sits down, 
staring into space. 

ARTHUR
I hide it well
Please don't tell
The stories that I've told you
To no one else
 
Just you and me
On this tightrope wire
Tears of a clown
Are all I desire
 
I've taken you in
To my secret place
Let the veil drop from my eyes
So you could see my face
 
And touch my heart
Feel my soul
I hide it well
As I grow old
 
Chorus:
I hide it well
So they can't see
The reflection in the mirror of you and me
I hide it well as we hold close
And there's no letting go
Just take my hand please don't tell

49.



I hide it well
 
So if I whisper
In your ear
The tales of my past
Will you disappear
 
Or will you promise
Not to tell
That I don't know what love is
To no one else
 
I've done my penance
Been on my knees
But I'd like to walk with you
If you please
 
Just take my hand
Please don't tell
That I'm a lonely man
To no one else
 
Chorus:
I hide it well so they can't see
The reflection in the mirror of you and me
I hide it well as we hold close
And there's no letting go
Just take my hand please don't tell
I hide it well
Just take my hand please don't tell
I hide it well
Just take my hand please don't tell
I hide it well

(lights fade)

SCENE 17: A LETTER

The stage is empty. It’s daylight. 
KEVIN is sitting at his table, dressed 
in a T-shirt and jeans, looking at the 
Charlie Chaplin book. FRANKIE walks 
across the right of the stage, up the 
stairs and knocks on KEVIN’s door. 
KEVIN unlocks the door, then opens it.

KEVIN
Hey Frankie, come on in.

FRANKIE (comes in as he pulls an 
envelope from his satchel)

I got bad news for you, Kevin. I got a letter for you here, 
but there’s a problem.
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KEVIN
Who’s it from?

FRANKIE
Can’t tell.

KEVIN
Well, let’s open it and we’ll see.

FRANKIE (as he hands the envelope to 
KEVIN)

That’s the problem, Kevin. It’s already open.

KEVIN (opening envelope and looking 
inside)

There’s nothing inside.

FRANKIE (putting down his mail satchel)
I know. I looked back at the station. I didn’t find anything. 
It happens sometimes. Letters get torn open in the sorter.

KEVIN
Where’s it from?

FRANKIE
It’s postmarked Providence, Rhode Island. It looks like a 
woman’s handwriting. Is that where she’s from?

KEVIN
I don’t know. We never talked about it. She’ll be gone three 
months next Saturday. I don’t have a phone. She can’t call 
me. Maybe she wouldn’t call me.

FRANKIE
Look, there must have been a letter in it. I’ll keep looking 
at the station. It might show up. She might come back. I need 
to tell you something. I know I said it before. (beat) Thanks 
for doing what you did, Kevin. 

KEVIN
We’re like brothers, Frankie.

FRANKIE
Every time I come home to Rachel and the girls, it gets me 
thinking that if you hadn’t stopped running that night it 
could’ve been me. It could’ve been me that got caught, that 
went to prison. I don’t know what I woulda done. I mean, we 
all think we’re tough. I think I could’ve got through it, but 
I don’t know. 

51.



Every time I came and saw you, and I hung up that phone and 
went outside and got in the car, it gave me the shakes, and I 
was so happy to drive out of that fucking parking lot and go 
home to our crappy little tract house and eat macaroni two 
nights a week and pretend I still liked it, but at least I 
got to go HOME.

KEVIN
It’s over, Frankie. Doesn’t even seem real. After I met her 
those five years turned to smoke. The old neighborhood, all 
those crazy nights. The card games, the whisky, the women. 
Even prison. Doesn’t matter anymore. (goes to the window and 
looks out) The spring turns to summer and I keep looking out 
there for her, like some night she’s just gonna be there. 
(turns back to face FRANKIE and walks toward him) Or there’s 
gonna be a knock on the door and I open it and it’s her, and 
when I see her I know everything’s gonna work out just fine. 
And that’s what I’m thinking when I’m lying there in bed at 
night, and I hear the trains and the dogs barking and the 
sirens and the traffic and couples fighting, and all I want 
to hear is that knock on the door, and I’m listening for it. 
I’m listening like you wouldn’t believe. And then I wake up 
with the sun in my eyes and it’s morning and it’s just me 
lying in bed, and I get up because I’ve got things to do.

FRANKIE  (picking up his mail satchel)
I better get going. (walks toward the door, then turns to 
KEVIN) I’ll stop by tomorrow, see if you wanna come over for 
dinner on Sunday. Rachel’s friend, Karen, from work, is 
coming over. I’ve seen her and she ain’t half bad.

KEVIN
We’ll see. A friend of Rachel’s. I don’t know. I remember 
when she tried to hook me up with Ellen. That woman had more 
problems than a math book. Almost didn’t make it out alive.

FRANKIE (laughs)
All right, all right. No more hard sell. I’m just sayin, 
think about it, and I’ll see you tomorrow.

KEVIN
I’ll think about it, but we both know I’m not coming.

FRANKIE (opens the door and walks out)
Hey, I gotta ask, right?

KEVIN
Right. Take care, Frankie.

FRANKIE
I’ll see you. (closes the door behind him)

KEVIN walks back over to the window and 
looks down toward the streetlight. 
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We hear the sound of a car honking, the 
rattle of a trash can rolling in a 
nearby alley. A few seconds pass as 
KEVIN stands in the window.

(lights fade)

SCENE 18: WELCOME BACK

It is night outside the apartment. We 
hear a passing train, see the flashes 
of light backstage from the light from 
its windows, hear the CLACK-CLACK, 
CLACK-CLACK, CLACK-CLACK of the train 
as it roars down the tracks, see the 
brief flicker of the streetlight. KEVIN 
enters from the right of the stage. He 
stops to look up at the streetlight, 
then looks up and down the street. We 
hear the screech of a car’s tires. 
KEVIN stands there for a few moments, 
then walks up the stairs, opens the 
door to his apartment and goes inside, 
closing the door behind him and locking 
the top lock. On the table, JAKE the 
goldfish swims in his bowl. KEVIN moves 
to the counter, where he takes a small 
can of fish food off the top. He 
approaches the kitchen table.

KEVIN
What’s happening, Jake?

KEVIN shakes some fish food into JAKE’s 
bowl.

KEVIN
What a day. Thank God tomorrow’s Saturday. I’m sick tired, 
Jake. Lights out.

KEVIN gets up from the table and 
disrobes, hanging his clothes over the 
back of one of the chairs. In his boxer 
shorts and a T-shirt, he walks over and 
flips the light switch on the wall by 
the front door and the light in the 
ceiling fan goes out. Then he climbs 
into bed. KEVIN lies in bed and the 
ceiling fan blades spin slower and 
slower. As he falls asleep, the blue 
light of the childhood room returns. 
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This time the stars and planets spin 
faster and more erratically, 
occasionally shuddering as they dart 
over the walls and bed. KEVIN thrashes 
about in bed, groaning, covered with 
sweat.

KEVIN
No! Not now. Not EVER AGAIN!

Mixed with the blue light are dark 
shadowy shapes, vaguely human, that 
flit about, so the effect is more 
terrifying than ever before. The door 
to the apartment opens slowly, with a 
pronounced creaking sound, and yellow 
light spills into the room just as the 
sound of a passing train fills the 
stage with its thunderous CLACK-CLACK, 
CLACK-CLACK, CLACK-CLACK, that sounds 
even louder than before. The SHADOW 
fills the doorway.

KEVIN
No more! (gets out of bed and stands facing the door) YOU 
DON’T OWN ME ANYMORE!

The apartment is suddenly filled with 
bright white light. We see that the 
HOOKER, who stands in the open doorway, 
has flipped on the light switch. The 
ceiling fan’s speed returns to normal.

HOOKER
Kevin, it’s okay. It’s me.

The HOOKER walks inside and closes the 
door behind her.

HOOKER
Kevin, are you all right?

KEVIN stands there disoriented, in 
disbelief. He walks over to stand in 
front of her.

KEVIN
I missed you. (beat) I missed you a lot.

HOOKER
I missed you, too. (looks away for a moment, then turns back 
and looks into KEVIN’s eyes) I never thought it was possible 
to go back there, Kevin. 
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Because of the faith you had in me I was able to rise above, 
and make the apologies I had to make, and hear the ones I 
deserved to hear. (beat) I’m back here now, and I’m off the 
streets, and I know what I WANT. I’ve been looking in the 
papers. There’s decent jobs out there for you and me. We can 
get a better apartment. Kevin, we’re a lot alike. You did it. 
You showed me how to do it. (beat) I need to tell you 
something.

The HOOKER moves close to him, staring 
into his eyes.

KEVIN
Tell me.

HOOKER
Danielle. (beat) My name. (beat) It’s Danielle.

KEVIN and DANIELLE lovingly kiss for a 
moment, then stare into each other’s 
eyes. The spotlight rises on ARTHUR as 
he begins to play “Danielle”. While the 
song plays, DANIELLE and KEVIN embrace 
and mime being back together -- sitting 
on the bed, kissing, holding hands and 
hugging each other.

ARTHUR
Danielle I like your way
I like your gentle touch
And your sexy hush
And I like it when you say

I’m the one
The one for you
The one you been looking for
The one that you adore

Danielle when you hold me near
I like to run my fingers down your back
And let your long dark hair fall
On my face

And dream a dream
When I awake you’re still beside me
Your eyes meet mine
Moon shine on your skin

Chorus:
Danielle I just can’t
Begin to let you know
The hold you got on me
Never let you go
I hope that you agree

55.



To care for me as well
I’m under your spell Danielle

Danielle I like your way
I like your gentle touch
And your sexy hush
And I like it when you say

I’m the one
The one for you
The one you been looking for
The one that you adore

Danielle when you hold me near
I like to run my fingers down your back
And let your long dark hair fall
On my face

And dream a dream
When I awake you’re still beside me
Your eyes meet mine
Moon shine on your skin

Chorus:
Danielle I just can’t
Begin to let you know
The hold you got on me
Never let you go
I hope that you agree
To care for me as well
I’m under your spell Danielle
I’m under your spell Danielle
I’m under your spell Danielle

The song ends and KEVIN and DANIELLE 
stand motionless, facing one another at 
arm’s length, holding hands and looking 
into each other’s eyes. The lights dim, 
so only ARTHUR is illuminated by the 
single spotlight. The rest of the stage 
is completely dark. ARTHUR looks far 
upstage, in the direction of KEVIN and 
DANIELLE, who can no longer be seen. 
ARTHUR removes his guitar strap and 
puts it in his guitar case. He lays his 
guitar in his case and closes the case. 
He stands up and picks up his case with 
his right arm and walks slowly to 
center downstage, where he stops. He 
again looks back in the direction of 
KEVIN and DANIELLE. 
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Standing with his back to the audience, 
he slowly makes a fist with his left 
hand, holds it for a beat, then opens 
his hand and exits the right side of 
the stage.

Curtain
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